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EDITORIAL

A

rchitects: non-utopian dreamers; pragmatic philosophers; artists with
their heads in the clouds and their feet firmly planted on the ground.
They are those who pose the problems and solutions for the most
daring structures, those who are talked about with astonishment all over the
world. They are those who adventure risky approaches often misunderstood,
but who have dreamed, studied and exhaustively analysed how to enlarge
crowded cities, and have done it in an effective and beautiful way. Who have
tried to build, and not to attack. Add and not subtract. In this issue of Lifestyle,
big architects offer us their profiles, their works and their viewpoints on new
approaches for shapes and structures that will make our lives easier and
more pleasant. The Porcelanosa Group has been cleverly involved in many
of these works, made with the best materials in the world and all the latest
technological innovations. Thanks to masterpieces, and to the work of great
professionals, the spaces we are recreating have their own hallmark. We
are talking about the new SHA Wellness International, in Altea, a complex
of minimalist lines and with services that take care of even the smallest
details for top-level guests. Also about Château du Mont-Joly, a hotel with
the utmost charm in the small French town of Sampans, whose owners and
architect entrusted the whole project to Porcelanosa Group. And about the
InterContinental Mar Menor Golf Resort and Spa resort, in Murcia, that has
managed a high quality of service and the best facilities for a holiday complex
in one of the most visited coasts in Spain. Public works, private properties,
large surfaces… For the Porcelanosa Group the only priority is to maintain
the leadership of its eight brands. The secret to achieving it is to use avantgarde technology, and the best materials and designs. And, of course, a close
collaboration with the best architects and designers in the world.

PIONEERS
OF SPACE
Thanks to masterpieces, and to the work
of great professionals, the spaces we
are recreating have their own hallmark.
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Isabel Preysler and George
Clooney have met again
at this stunning house by
the Californian sea thanks to
the Porcelanosa Group.
The reason why they are
the owners of international
talent and glamour is easy
to understand.
BELOW: Cindy Crawford in a
corner of her home and
on a romantic walk on the
beach with her husband,
Rande Gerber.

NEWS

Porcelanosa stars

Porcelanosa gathers the stars of its new campaign
at Cindy Crawford’s home in Malibu
There are few places in the world with
such a concentration of famous faces as Los
Angeles, and specifically, Malibu, the coastal
area where the most resplendent Hollywood
stars have their mansions. In one of these
mansions, that of Cindy Crawford and her
husband — the hotel entrepreneur Rande
Gerbe — the Porcelanosa Group gathered
on a very special day the two stars of its next
advertising campaign: Isabel Preysler and
George Clooney. Although both have already
posed together before, this is the first time
that they have met in order to seal this very
special agreement. Isabel, considered one of
the most elegant and iconic women in the
world, and George Clooney, actor, director and
producer of international scope, have decided
that the association with Porcelanosa is the
best reason to make up a star tandem.

ABOVE ON THE LEFT: Four
of a feminine kind.
Isabel Preysler, Tamara Falcó,
Chabeli Iglesias and Cindy
Crawford pose together.
The stars of the Porcelanosa
Group’s new campaign
by the Malibu sea. Some of
the dinner guests talking
by the spectacular swimming
pool in the California villa
owned by Cindy Crawford and
her husband. Isabel Preysler,
George Clooney and
Cindy Crawford, three
universal celebrities gathered
by Porcelanosa.

Famous faces at the entrance
of the house. The third on the
left, we see the knight Tomás
Terry, with Chábeli Iglesias
and her husband, and Cindy
Crawford and hers, on either
side of him.
The President of Porcelanosa,
Manuel Colonques, also in the
photograph next to George
Clooney and a group of friends
and directors from the Group.
Isabel George, Chábeli
and Tamara smiling with
“the handsomest man in the
world”. Almost official
photo of Isabel Preysler
and George Clooney for the
Porcelanosa Group’s new
advertising campaign. A very
special image of today’s
glossy celebrities on the
beach at dusk.

10
lifestyle

The meeting was attended by two of Isabel
Preysler’s daughters, Tamara Falcó and Chabeli
Iglesias, who have recently often accompanied
their mother to social gatherings of the highest
level. Cindy Crawford, a great friend of George
Clooney’s, was pleased to lend her home for
this important meeting. The President of
the Porcelanosa Group, Manuel Colonques,
and the directors José Pascual and Pedro
Pesudo, as well as selected friends of the host
couple, enjoyed this special event and laid the
foundations of this collaboration among two
big celebrities and the Company, committed to
maintaining elegance, solidity and modernity
in everything it undertakes. /
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Jean

NOUVEL

ARTISTS

Recently awarded the
Pritzker prize for his creative
experimentation, Jean
Nouvel is the architect who
is revolutionising modern
architecture. He has been
the author of buildings
such as the Agbar Tower
in Barcelona, the Cartier
Foundation and the
Arab World Institute in Paris.
Occasionally, he designs
up to the last detail of the
interior decoration, and he
even includes his own pieces
of furniture. He likes to
work at night, but his works
are characterised by their
brightness and colourfulness.
This architect-philosopher
has been compared
to a present-day Gaudí.
Text: SUKEINA AALI-TALEB
Photographs: SANTIAGO BARRIO

Jean Nouvel (Fumel, France, 1945) is the
expression of a new age. With a team of 140
people, his studio stands on the walls of an
old factory in the Paris district of Oberkampf.
The working hours here differ from those
valid for other mortals. At this studio, the
activity starts after midday. Nouvel prefers
working at night. An air of eccentricity
surrounds his overwhelming figure. He
always dresses in stark black — even the
protective helmet covering his head when he
is at a building site. In Spain, he has been the
author of buildings like the Hotel Puerta de
América and the enlargement of the Reina
Sofía Museum, both in Madrid. Nowadays,
he is working on a development of luxury
apartments on the island of Ibiza. Many are
ON THE LEFT
A room in the Hotel
Puerta de América (2005)
in Madrid, the Cartier
Foundation (1994) in
Paris, and the yard of the
enlargement at the Reina
Sofía Museum (2005) in
Madrid.
ON THE RIGHT
A vegetable wall in the
façade of the Quay Branly
Museum (2006), on the
bank of the Seine, in Paris.

those who hope to acquire a highly-prized
work by Nouvel on the fortunate island — an
apartment by the seashore with the name of
this singular architect on it. He sometimes
designs up to the last detail of the interior
decoration, including his very own pieces of
furniture, edited by firms such as Molteni or
Sawaya & Moroni.
Development works are now underway in
the soil where the luxury apartments designed
by Nouvel on Ibiza will be built, and developers

“I WANTED TO CREATE A TOWER WITH ITS OWN IDENTITY,ONE THAT
WAS EXCEPTIONAL. I HAVE ENDEAVOURED TO GIVE BARCELONA
A TOWER THAT WAS NOT A CLONE OF OTHER TOWERS”
14 / 15
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VERY
ARCHITECTURAL
OBJECTS

have already seen to many petitions. Among
the future tenants are famous people — one
of their most attractive lures. For the time
being, some elite sportspeople have already
shown their interest. For this project in Ibiza
is the first of these characteristics created
by this French architect in Spain. Nouvel
is a versatile architect who can develop a
building to host luxury apartments in the
most exclusive street of the New York Soho
as well as embark on a social housing project.
Today, his architecture studio is working on
over 40 projects in 13 different countries.
His professional career is full of projects
encompassing a wide range of different
buildings. “I also like different kinds of
architecture — for instance, cultural centres.
I believe that, in this way, I am helping to
enrich cities”, Nouvel points out.
When Nouvel starts a project, he has to take
into account different factors, like the environs
where the building is going to be. “I like to
build in a place where I myself would live.”

He conceives each
building as related
to the history of the
place where it will be
placed. “As regards
the architect, I think
that he has to make
an effort to analyse
the outside and see
things that normal
people can’t see.
I want to see and
analyse these things by talking with the local
people,” he adds.
The Agbar Tower — the headquarters of the
company Aguas de Barcelona — is one of his
most famous works in Spain. Its spectacular
silhouette is like a geyser sprouting from the
soil. According to this interpretation, colours
change as the tower goes up. Within the
innermost part of the building, colours are
reds and oranges due to their proximity to the
earth, and they remind one of volcanic rocks
ABOVE
The spectacular Agbar Tower
(2005), in Barcelona’s Glorias
Catalanas Square. Inside,
it has a colourful bar, and
directors meeting room, such
as that on the 25th floor
— outstanding for its beautiful
vistas of the Temple of the
Sacred Family.

in a fusion process. On the dome, colours turn
bluish, recalling water and sky. This tower
with the shape of a pinnacle — sometimes
qualified by Nouvel as the building of his
life — could not have been built in any other
place in the world. Its shapes are inspired by
the mountainous heights of Montserrat and
Gaudí’s architectural legacy. “What I intended
was to create a tower with identity, a tower
that wasn’t the same as you would find in
other cities. I wanted it to be exceptional. I
endeavoured to provide Barcelona with a
tower that wasn’t a clone of other towers.”
Jean Nouvel is not a common architect: he
gets involved even in the smallest details. In
the Agbar Tower, he has been able to devise
a mass of concrete crowned by a huge dome,
while creating an elevator with an interior in
which light changes its tonality as it goes
up or down, according to the colours of its
exterior skin.
Another of his trademarks is the use of
vegetable walls, adding the decorative part

to each building. Using the
most advanced technology,
Nouvel embellishes facades by
putting plants and trees growing
in vertical. “Colour and flowers
must be architectural elements”,
he argues. Thus, in projects like
the Cartier Foundation, one of
the outside areas is covered with
vegetable motifs, as in one of the
Quay Branly Museum façades, both
projects in Paris.
Standing out among his most relevant
works are the Cartier Foundation and
the Arab World Institute, both in Paris;
the courts in Nantes (France), and the
Centre for Culture and Conventions in
Lucerne (Switzerland). Nouvel has
received many awards for his work.
In addition to his recent Pritzker
Prize, he has been appointed
Knight in the French Order of
Arts and Letters. /

1 Graduate Shelf, from Molteni: A
wooden shelf fixed to the wall. It serves
to hold the metallic profiles fitted with
aluminium tops. 2 Towers Coffee set,
for Alessi. 3 Cutlery from Georg Jensen
Living: With rounded forms, it is made
in rustproof steel and presented in a
five-piece case. 4 Rustproof TBL table,
from Sawaya & Moroni:
Made in rustproof steel
with a lightly gloss finish.
5 Waterborn fabric, for
Kvadrat: It is made in 23
colours and designed for
exteriors. 6 Milana chair
from Sawaya & Moroni: Its
structure is made in solid
steel with gloss finish.
The upholstery is made
out of soft leather bands.
Available in black and
natural colours. 7 Less
Table from Molteni, made
in plate.
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SHA
SPACES

PERFECT BALANCE

On Albir Beach, very close to Altea, on a surface of 25,000
square metres and views to the Mediterranean and the Sierra
Helada, rises the magniﬁcent SHA Wellness Clinic
Text: SANDRA DEL RIO Photos: SANTIAGO BARRIO

On the terrace of the SHA
Wellness Clinic — whose floor
has been covered with the
anti-slip Carpatia Grey model
from Venis, measurements,
44 x 66 cm— one can enjoy
impressive views of the
Mediterranean Sea.

18 / 19
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SHA is a personal project of the Bataller
family, well-known development builders
who, starting from the personal experience
of Alfredo Bataller Parietti with the Japanese
macrobiotic world, decided to create a resort
that allows people to benefit from this ancient
kind of diet. To this end, they chose an enclave
very close to their private residence, and
the whole Bataller family did their utmost to
complete the project that will open its doors
in September 2008. The building is from the
reputed Uruguayan architect Carlos Gilardi
Amaro, and the interior and exterior design
from the Spanish interior designer Elvira
Blanco Montenegro. This wonderfully singular
construction and concept rises on a plot of
25,000 square metres with sea and mountain

ABOVE LEFT: Terrace at the
SHA Wellness Clinic.
ABOVE: The outdoor swimming
pool has been surrounded
with natural wood for exteriors
from L’Antic Colonial.
In the background is the
anti-slip Carpatia Grey model,
from Venis (measurements,
33 x 66 cm).
LEFT: A detail of the floor, antislip Jatoba Wenge model, from
Porcelanosa (14.3 x 120 cm).
NEXT TO THESE LINES:
Relaxation area, covered with
a chill out marquee.
OPPOSITE: One of the gardens
in the complex, covered with
anti-slip Jatoba Wenge from
Porcelanosa, 14.3 x 120 cm (in
the foreground) and anti-slip
Carpatia Grey from Venis,
44 x 66 cm (in the background).
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views. It is made up of five separate buildings
that are interconnected through exterior
bridges. It has 93 suites, all with a terrace, a
System Pool Jacuzzi, a mini-kitchen so that
guests can cook the treatment macrobiotic
menus, and the latest-generation design and
technology in furniture and auxiliary units.
The smallest suite has 84 square metres and
the presidential suite has 320 square metres.
The spectacular common areas, in harmony
with the spirit of the project, include Zen and
Mediterranean gardens, cascades, outdoor
and indoor swimming pools, resting areas,
chill-out tents and, of course, areas devoted
to therapies, massages, meditation rooms,
treatments, and even a large solarium opening
onto the natural Sierra Helada park. In order
to ensure that SHA Wellness Clinic becomes

ABOVE LEFT: Lounge in one
of the 93 suites of the SHA
Wellness Clinic.
ABOVE RIGHT: From the dining
room in the suites you
can go out to the terrace,
with views onto the Sierra
Helada and the Mediterranean
Sea. The floors, both in the
bedroom and in the lounge and
dining room, are made in
the Massina Limestone model
from Venis (33.3 x 100 cm).
LEFT: Panoramic view from a
lounge fitted with a plasma
television set.
NEXT TO THESE LINES: In the
hammock area, the anti-slip
Carpatia Grey model from
Venis (33 x 66 cm) has been
used.
OPPOSITE: The rooms have
been decorated in harmony
with the overall style at SHA.
Minimalist colours (black and
white), ample spaces
— the smallest suite is 84
square metres and the largest
320 square metres — and
spaces to relax in, so that the
treatment can go on beyond
the door to our room.

A CLOSE PARADISE
IN WHICH TO LEARN
HOW TO LIVE LONGER
AND BETTER

L
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a paradise in which to be fit again and recover
your energy and wellbeing, the property
has commissioned its floors, coverings and
auxiliary furniture to Porcelanosa Group. The
spa in the SHA Wellness Clinic offers, in its
1,300 square metres, therapeutic swimming
pools, a flotation room, 15 treatment rooms,
medical and consulting rooms, private tatamis
placed by the swimming pool, the possibility
of outdoor massages, yoga and meditation
spaces, personalised beauty and anti-aging
treatments and an exclusive kitchen where
guests can receive lessons in macrobiotic
cuisine. Taking advantage of the singularity
of the landscape, the architects and interior
designers have stressed their avant-garde
ideas in structures and details so that SHA
becomes the new benchmark for international
wellness, combining old Eastern disciplines with
revolutionary Western techniques. This is how
the dream of the Bataller family to unite a
business of high standing with their disinterested
health and wellbeing service for people has
become a reality in this big project. /

ABOVE: Views from one
of the gardens of the SHA
Wellness Clinic.
NEXT TO THESE LINES: Bar in
the terrace chill out, whose
counter has been covered
with the Metalker model
from Venis. Measurements,
44 x 66 cm.
OPPOSITE, FROM TOP TO
BOTTOM: Michio Kushi,
the Macrobiotics Director in
the SHA Wellness Clinic and
the author of over 70 books;
detail of a macrobiotic
menu; views to the
Mediterranean; dusk at the
outdoor swimming pool area;
indoor swimming pool
area and night view of the SHA
Wellness Clinic’s exterior.

ove at first sight. This is what I felt
when I visited this stronghold of peace
and balance in which, to say it all,
technology has contributed big details. The
Bataller family is just
that, a very close
family who works
to g et h e r, j o i n i n g
their experience and
dedication. That is
why they decided
that this plot on their
property would hold
a wellness centre
unique in the world. And so that its singularity
was complete, they approached the greatest
living eminency in macrobiotics (“macro”, or
big, and “bio”, or life), Michio Kushi, who has
such prominent followers as Madonna and
Gwyneth Paltrow, and who has been President
of the World Federation of Natural Alternative
Medicine since 1995. He is the author of over 70
books and today is also Director of Macrobiotics
at the SHA Wellness Clinic, where he will reside
six months per year. A regular advisor at the
World Health Organisation, he has received
many awards, like the one from the US Congress
for spreading macrobiotics and devoting his life
to it. At SHA, chosen by Michio Kushi for its
geographic, climatologic and spiritual conditions
to develop the macrobiotic diet, a wellbeing and
pleasure universe is opened. I was lost in these
thoughts when the magic of the dusk captured
me, and I could not help to wish for a one-week
stay in one of its suites, pampering myself,
looking after my body and my mind with that
delicate balance given off by every corner of
this place (www.shawellnessclinic.com).

3

Marcel Wanders, Fabio Novembre and Karim Rashid are three internationally
recognised designers who, with their particular and personal gaze, have
revolutionised the world of design. With their risky, imaginative and provoking
styles, they have a great creative freedom that manages to surprise.

lifestyle

NEW
PROPOSALS

DESIGN

Text: SUKEINA AALI-TALEB
Photographs: SANTIAGO BARRIO

MARCEL
WANDERS
M

arcel Wanders
(Boxtel-Netherlands, 1963) is one
of the designers that has most
contributed to the fact that
Netherlands is the current power
of design. This independent designer of industrial products, furniture, lighting and other objects
surprises with his creations, in
which he shows a personal universe. A world of outstanding figures
in porcelain with brush strokes in
blue, unique pieces and limited
editions of plants that look as if
fossilized. “I have endeavoured to go beyond feelings and needs, to
discover a new space for design,” he points out. This Dutchman
is able to set trends with each and every of his original creations.
Cappellini and B&B Italia are some of the brands committed to
his designs. Added to this list is Moooi, of which he is co-founder
and Art Director, and that he uses to show his boldest side.
From his studio — the Marcel Wanders Studio — located in the city of Amsterdam, he insists on the possibilities offered by technology to make progress in
design. Thus, the angled shapes of his sculptural
plants and the intricate and vegetable shapes of
Izarin-vanderlinde.com
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THERE IS NO BEAUTY WITHOUT A SENSE OF HUMOUR
Dutch pragmatism is not at odds with irony. For Marcel Wanders, creating equals

his chairs have been made using state-of-the-art technology.
Marcel Wanders, a pioneer of 90s experimental design in Netherlands, today continues with his personal revolution, and is much talked
about in a world having as a priority the new and surprising. Some of
his pieces have been selected to be part of the design collections of the
New York MoMA, the San Francisco Museum of Modern Art, the London
Victoria & Albert Museum, and the Amsterdam Stedelijk Museum. His
style is characterised by the penchant of this designer to revolutionise
archetypes sometimes touching upon the kitsch, and to re-use the
old-fashioned with a sense of humour, as reflected in his well-known
Zeppelin lamp — for Flos — incorporating cobwebs as a simile for the
passage of time.

to entering untrodden paths and daring to cut through seas in which black, blue and white are not just
the tones of sea and of foam and storm clouds. He has revolutionised old
paradigms and manages wonders with a simple touch in textures and in objects and their shapes.
We have recreated a bathroom whose harsh lines are broken by lines of bold textures
— the covering is in the TETRIS comp. 23 Siena walnut model. Bathroom composition: White Il-techs
washbasin covered in “len”-finish granite, low module in Siena walnut with 25 mm-thick
fronts and integrated knobs with a rustproof finish. The set is completed with a rectangular mirror
sheet, which adds sobriety and harmony of forms.
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Settimio Benaduci y Livio Mancinelli
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FABIO
NOVEMBRE
F

abio Novembre (Lecce, 1966) is not
a typical architect. His work, in the
avant-garde of design, is focused on
the interior design of public places, and on
furniture design. His work shows a clear
influence of the Baroque period and a
predilection for theatrical effects. He has
strong bonds with Bisazza, the Italian firm
that made him famous and for which he
worked for several years as Art Director
— moreover, it was the firm that offered him
the possibility of carrying out two of his most interesting works:
the New York and Berlin showrooms. Novembre is passionate, as
the Mediterranean land where he was
born, in a city in the south of
Italy where one breathes art
on every corner. Perhaps
this contact with art
from childhood has
influenced his way
of understanding
design. Interested
in cinema after
graduating
from the Milan
Architecture
Polytechnic
School in 1992,
h e m ove d to
N e w Yo r k t o
study Cinema
Direction. This
great passion for
cinema, no doubt,
has influenced his
particular approach
to space. Nowadays,
he works from his
studio in Milan, and only

POWER TO THE NEW IMAGINATION
Mediterranean roots, a spirit where existential memory takes precedence. Each of his works

accepts those projects that he can tackle full-time each year. Married
and the father of a three-year-old girl named Verde Novembre, he
confesses that his daughter is the design that he is most satisfied
with. His work is very autobiographical — he believes in what he does,
and considers that his designs can be nothing but a reflection of his
own life.
He conceives his projects as three-dimensional stories with no
intention to settle anything. “I always tell my clients that I cannot
solve their problems. At any rate, I can make them new so that
further horizons are opened up”, he claims. As for his pieces, he
highlights the And sofa for Cappellini, with an endless vocation, born
with the goal of accommodating future users.

denotes a psychological study of the atmosphere, its needs, possibilities
and transcendence of the purely material. Fabio Novembre conscientiously works diving into his Italian
culture and always going beyond formal delivery. This is why he is not a prolific
designer, yet he maintains enviable purity and intensity in each of his projects. In an imaginative
display, we have endeavoured to recreate a singular space, suggestive and mysterious.
This aquatic “tunnel” contains elements of modernity, referring in an immediate way to the baths
of classical cultures. It is all made with Mosaico Fashion B Tobacco covering,
2 x 2 cm (32.7 x 32.7 cm mesh), from L’Antic Colonial.
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Milovan Knezevic
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KARIM

RASHID

T

here is no firm that
can resist Karim
Rashid (Cairo,
1960). Alessi, Cappellini…
this is just the beginning
of a long list of well-known
companies that already have his
designs. A maverick, extravagant
and egocentric, his pieces can
be identified by the use of
plastic, an exaltation of colour
and bulbous shapes; the designer volunteers an
explanation: “If in the universe there is no single straight line,
why do we insist on drawing straight lines?”
An artist of international scope, Rashid is one of the most
prolific designers in the world. He confesses that his talent is
inherited from his family legacy: “My father was a very creative man,
he worked in television as a staging designer, and he used to design my
mother’s clothes, our furniture… I grew up with a very versatile father, and
all this seemed very normal to
me”, he recalls. He calls himself
a cultural trainer specialised in
interior design and in a wide
range of objects. The son of an
Egyptian father and an English
mother, this designer born in
Egypt was educated in England
and Canada. Today he lives
and works in New York, and

A TOUCH OF CREATIVE GENIUS
For this charismatic designer, novelty and diversity are two energy sources that help him stay at the

has been recognised by the critics as the creator of an art movement
dubbed sensual minimalism.
Rashid stands up for the casual, and his attire proves it. In his discourse,
he insists on the democratisation of objects and on the need for design
to reach the masses. He claims that each person touches around
600 objects in a single day. He praises the huge possibilities granted
by technology. He dreams of biodegradable shampoo bottles that
disintegrate on contact with water. In his particular approach to design,
he looks on at the future. “Interior designers look to the past, artists look
to the present, and designers, we have to look to the future”, he claims.
“I soon get bored: I love to design a pair of glasses today, and a computer
tomorrow, and then, the day after, a pair of shoes… That enriches me.” /

top. He dares with minimalist spaces in which a touch of colour breaks the austerity;
he researches designs of daily-use objects; he employs shapes to round the effects of light in different
atmospheres. Urban spaces with customised experiences, like this space that we have recreated
with white as its elemental factor. Floor in TETRIS comp. 22, subdued walnut model.
Modular unit made up of low modules in subdued walnut, with 25 mm-thick fronts and embedded knob
of rustproof steel. The granite top holds the white porcelain “OSLO” washbasin. The three mirrors
have sides in subdued walnut and are framed in rustproof steel. The composition is complemented with
three rustproof-steel bars to hold accessories or towel racks with accessories in white Il-techs.

Text: SUKEINA AALI-TALEB
Photos: SANTIAGO BARRIO
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INDOORS

The interior designer Estrella Salietti opens
the doors of her home to us. A tower located in
Barcelona’s northern area and in tune with
the constructions typical there. Its interior echoes
the lively spirit of its owner.

An eclectic spirit
ABOVE: A portrait of the
Catalonian interior designer
Estrella Salietti.
ON THE LEFT: The arch leading
into the different rooms of the
house. Some modern pieces
outstand, like the armchair
acquired in Arkitektura; and
hall, with the highlights of the
cage — her own design — as
well as the Victorian armchair
and the original leaf painted
on the ceiling.
BELOW: Tea parlour. The white
flooring in the whole house in
general is similar to the model
Microcemento Blanco from
Porcelanosa, in 59.6 x 59.6 cm
format. It is Ston-Ker, matt
and untoned.
OPPOSITE: The façade is
completely covered in
vegetation and jasmine. The
wood in the garden — exterior
platform — is similar to the
natural wood from L’Antic
Colonial, model IPE Iguazú,
with hidden fixing.

Estrella Salietti’s home is an accurate
reflection of her person. Among its walls, life
and passion for design and art are breathed.
The dwelling, populated with photographs,
memories, piles of magazines and carefullychosen furniture, is the perfect place to
experiment and try out textures, materials and
colours. A hostess-nightclub was the former
use given to this three-storey tower, before this
restless interior designer settled her residence
here. The house was built in the 40s as a
summerhouse, in harmony with the rest of the
constructions in Barcelona’s upper area. This
interior designer, after conscientiously seeking
a “little tower” in which to install her home,
had no doubts when she came across this
building 15 years ago. She faced a separation

and the need to start up in a new home where
she could be at ease and express her way of
viewing the world: a place open to all kinds of
trends, experiments and, above all, her family.
Every weekend, her grandchildren run through
the 250 square metres of the ground floor,
and Salietti does not startle for it. “The house
must be a place to live in — a home should be
enjoyed. I do not like a house to receive visits. I
like a house where my grandchildren and dogs
can go up on the sofas” — and she remarks
that she does not suffer because the furniture
or carpets get worn by use. Besides, the house
does not lack a certain touch of eccentricity.
It is an unusual sort of thing seeing how a
small Vietnamese sow walks round the lounge
at her ease. Amanda is her name, and she

“I LOVED THIS WORLD SINCE
I WAS A CHILD. THE FEELING
TO ORGANISE SPACES IS
SOMETHING YOU HAVE INSIDE”
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CLOCKWISE. Baccarat glass
vases on the English-style
table; this space reconverted
into a study — formerly the
porch — has been decorated
with an English table
surrounded by chairs in
which old pieces are mixed
with other more modern
ones, made in transparent
polycarbonate; the dining
room consists of two tables
surrounded by the famous
Panton chairs. A Louis XVI
armchair can be seen, in green
tones. The floor is similar to
the model Turín Blanco from
Porcelanosa, with matt finish
(31.6 x 31.6 cm); upstairs is
the main bedroom, fitted with

a dressing room and boudoir.
The wood in these areas is
natural, Oak Residence Grey
model, planed and bevelled,
from L’Antic Colonial.
OPPOSITE. Terrace in the
back area of the home. For
the informal dining room,
she chose chairs designed by
Philippe Starck; a detail of the
terrace, with the pavement
in the Natal Antracita model
(59.6 x 59.6 cm), from
Porcelanosa. It is Ston-Ker,
matt and untoned.

behaves as man’s best friend does, looking to
be spoiled by her owner. Yet there is not only
room for this small Asian sow: also living with
the interior designer are three dogs — two of
which were picked up from the street — and
a coloured-plumed parrot in the impressive
cage placed in the house’s hall.
Estrella Salietti, a Catalonian by birth and
with Italian great-grandparents, is a very
energetic, talkative and vital woman passionate
for design — an activity that she found by
accident. “I loved this world since I was a child.
The feeling to organise spaces is something
you have inside”, she explains. Thanks to the
push from a friend to encourage her to devote
herself to interior design, she has been in the
profession for 40 years. She boasts of being

the first to use Pirelli coverings for bathrooms.
“I love innovation”, and since then, her hobby
has turned into a profession. Among the
many interior design projects by this selftaught woman, the Villarreal showroom of the
Porcelanosa Group is outstanding.
Concerning the project for her home,
before starting the alterations the building
was an enclosed space, with small rooms
and full of mirrors. In order to enlarge spaces
and create visual continuity, the partition
walls were knocked down. On the other
hand, mouldings and original arcades in the
house were preserved. In contrast, a covering
based on micro-cement lacquered in white
was installed as the interior flooring. “I have
adapted the dwelling to my way of life, which

is rather more hippy that the houses I usually
design”, she adds. Her house, however, is
different. “This house is me”, so blunt is the
interior designer when defining her house.
She likes mixing different objects, old and
modern furniture, and, above all, colours:
she likes to highlight the presence of red. In
her home, she has captured an eclectic and
personal style. She recognises that, every
two years, she likes changing the interior
decoration and colours, adding something in
fashion, and trying new textures. Nowadays,
Estrella Salietti has embarked on some diverse
projects: single-family dwellings in Catalonia
and Ibiza, a bakery, and several restaurants
and Rabat jeweller’s shops in Madrid and
Barcelona, among others. /
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PROPOSALS

Five buildings that symbolise man’s battle to surpass the limits of beauty,
balance and posterity. Saint Peter’s Square in Vatican City. The Alhambra,
in Granada. The Forbidden City, in Beijing. The MoMA, in New York. The
Guggenheim, in Bilbao. More than singular buildings going beyond history
and time. Yet, what secrets are kept by their pavements, their walls,
their corners? Practising a virtual sort of interior architecture, we have
endeavoured to project the best from the Porcelanosa Group onto these
emblematic buildings, and suggest which ceramic models we would use should
we had to face the dilemma of laying ﬂoors, coverings and walls for each of
them. Here are ﬁve masterpieces of our history, but what if we reinvented
history, how would we do that? Our experts have studied the geographical
situation, the kind of terrain, the use and natural wear of each building,
and these are their virtual choices to maintain such immortal beauty.

MADE
TO BE
ADMIRED
Text:
MARTA SAHELICES
Photos:
PORCELANOSA PHOTOGRAPHY STUDIO
AGE/GETTY/DR

Saint Peter’s Square.
Vatican City Bernini
conceived his masterwork
in the 17th century
An open space made up by two adjoining squares,
one trapezoidal and the other oval, nobody could
have imagined that the pavements, also devised
by Bernini, would be the most visited and iconic in
the world. Recreating this magnificent treatment
of stone, and placing this flooring in our times, we
suggest the India Pupils model from Porcelanosa
in mortar colour for pavements. Format: 80 x 80
cm – 59.6 x 59.6 cm – 43 x 65.9 cm. Porcellanato
stoneware, grounded, matt, Ston-Ker, untoned. Also
in India Grafito, India Arena and India Silver colours.
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The Alhambra, Granada
A marvellous garden of
architecture and design
From the Rauda Tower up to the esplanade in which
the Damas Tower rises, the Partal is the oldest
“pleasure residence” of this ensemble of buildings,
fortresses and gardens. In the time of the Arabs,
it hosted the halls of magnates who lived around
the Royal Palace. A luxury that, if made today, the
Porcelanosa Group would complete with the Manual
Chocolate stoneware model from L’Antic Colonial:
terracotta baked at very high temperatures and
with an enamelled surface, much more resistant
than conventional terracotta and with no need for
maintenance. Format: 30 x 30 cm. It is untoned, and
there are special pieces such as skirting board tiles,
“zanquín” tiles step tiles and corner step tiles.

The Forbidden City, Beijing
A mysterious palace
Located in the heart of the Chinese capital, the
power centre of the Ming and Qing dynasties is
considered the largest group of palaces in the
world. The floors of the buildings — majestic,
luxurious and traditional — were conceived in
harmony with the vital energy of the earth. An
energy that can be found in the 80 x 80 cm
Blueker model pavement (also made in 59.6 x
59.6 cm) from the Venis Ston-Ker collection
(grounded porcelain stoneware, matt texture).
There are three other colours: Blueker Steel,
Blueker Almond (both in formats of 59.6 x 59.6
cm and 44 x 66 cm) and Blueker Cream, only in
59.6 x 59.6 cm.
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The MoMA, a work of art
in the Big Apple

Guggenheim Museum, Bilbao
The contemporary symbol

The walls of the Museum of Modern Art in New York
(MoMA) reflect the attitude with which the city
faces its lively destiny day after day. Open — large
windows — white — with no prejudices or complexes
— and reflective — the same in the interior — it is
a symbol of creativity and economic strength. Our
virtual choice has been the Lineal model, mortar
colour (format: 59.6 x 120 cm) for exclusive use
on facades, made in porcellanato-type stoneware,
grounded, metallised, Ston-Ker and untoned, to
cover buildings that intend to reflect a mood
through their ceramics. Also in Lineal Pavement,
Lineal Stone and Lineal Grey colours.

This hallmark building by the American architect
Frank O. Gehry is a clear example of the
architecture of the end of the 20th century. A
work of art by itself, it serves as a setting for
the display of great exhibitions. Achieving the
water effect of the Bilbao estuary reflected in its
titanium panels was complicated, but the Cubic
Venis model (59.6 x 120 cm) from the Porcelanosa
Group would also make it possible. It is grounded
porcelain stoneware with metallic texture. Also in
Brown Cubic (from the Venis Metalia collection),
White Cubic and Ivory Cubic, from the Venis StonKer collection (grounded porcelain stoneware,
matt/sheen texture). Exclusively for exterior and
interior facades.

They are the elite in their profession. These
architects devise and create new spaces,
new concepts and new buildings remarkable
for their characteristics, locations and
innovations. We have asked each to choose
a project that deﬁnes them and is signiﬁcant
in their careers. These are their proposals:
from award-winning
projects awaiting
construction projects
up to futuristic towers
about to be completed,
passing through
singular buildings that
have proved to beneﬁt
over time.

TS

CHI
TEC
Rubio & Álvarez-Sala
Rafael de la Hoz
Reid Fenwick & Partners
Ortiz-León
Carlos Lamela
Gaspar Sánchez Moro
Federico Carvajal

M

ost of the works from the architecture
studio Rubio & Álvarez-Sala are found
in Madrid. This has much to do with
its location — it has its headquarters in the
capital — and with the condition of its directors
as residents in this city: Carlos Rubio Carvajal,
associated professor in the Department of
Architectural Projects at Madrid’s Higher
Technical School of Architecture (ETSAM),
and Enrique Álvarez-Sala Walther, also an
associated professor in the ETSAM — in his
case, in the Department of Construction. This is
why, when they were faced with the possibility
of planning and building a construction like the
S&V Tower in the future new centre of activity in
the city’s northern area, these architects felt so
motivated, because
for them “having the
opportunity to plan
and build a structure
with such primacy
in our city’s skyline
is a challenge and
a n ex t ra o rd i n a r y
opportunity”.
The
project
answered a tender
called by the City
Council to build a tower that would hold a
five-star luxury hotel and different offices.
Together with other three towers, it would
make up the new neuralgic centre of Madrid.
As the set of the four towers will definitely alter
the urban skyline, their creators considered
that “the clear lines in its volume were the
most important characteristic for a view in the
distance”. Besides, to add a uniform image to
a building now in its finishing stage and with
very diverse uses in its interior, they decided
to wrap it in a discontinuous sequence of dark
glass panels that allow air to circulate.

S&V Tower: It is 236 meters
high and is located in the
highest part of the city. For
this reason, its height will be
perceived as double than that
of any other previous building.
With its 58 floors and a total
surface area of 110,000 square
metres, it is one of the highest
buildings in Europe. No doubt,
this is the most singular
building that this studio has
ever projected. The dark glass
panels add to a uniform image,
air its façade and protect
the building from excessive
sun exposure, similar to what
sunglasses would do. The floor
area has been given the most
aerodynamic shape possible in
order to reduce the wind thrust.

Foto: Ronald Halbe

AVANT-GARDE

Fotos: Rafael Vargas

AR
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Rubio & Álvarez-Sala

Reid Fenwick
& Partners

Rafael de la Hoz
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his architect won First Prize in the
Architecture Competition promoted
by the Justice Campus of Madrid’s
Autonomous Community. With this CV, Rafael
de la Hoz introduces the future Criminal Court
building, second in size in Madrid’s “City of
Justice”. Inspired by a pair of scales, it is the
result of a dual circular composition made up
by two discs hanging in perfect balance — the
interior halls — and a stand to support them,
according to him — also a visiting lecturer
at Camilo José Cela University — “a strong,
powerful helicoid vigorously emerging from the
soil, and containing the areas in which justice
is administered”. The rest of the public service
spaces on the ground floor are sunk into the
terrain and not visible. They are accessed
through a circular ramp that can be made
out from the ground level. On the whole, the
resulting volumetry appears as a great floating
disc whose interior has been emptied so that
it can hold a spiral that sinks into the ground,
leaving a concentric courtyard between both.
This tripartite division (courtrooms, courts
and public attention) are, says the architect,
perfectly differentiated in the volumetry. The
structure provided accurate solutions to this
concept: the radially arranged screens support
the helicoidal slabs and, in turn, the trusses
crowning the second volume are equally
radially arranged and the office frameworks
hang from them. In sum, Rafael de la Hoz
states: “I have developed a ‘fair’ concept for a
building true to its principles.”

W

CRIMINAL COURT: Unifying
all courtrooms in a
single centripetal space
greatly eases the visitor’s
understanding of the building.
From the main hall, the group
of courtrooms arranged in a
spiral can be seen, creating
a large central courtyard
with zenithal lighting. The
soft ramp, allowing for a fluid
movement of the public, is
supported at three points by
the elevator hubs. The back of
the helicoidal strip is reserved
for magistrates, protected
witnesses and people under
arrest. This spiral is connected
from the vertical hubs with
the disc containing the offices
through walkways that cross
the hollow space. Thus, the
public and the private are
perfectly differentiated.

hen describing the time that they
took for reflection after being
commissioned the building of a football
stadium, Mark Fenwick and Javier Iribarren,
from Reid Fenwick & Partners,
allude to this sentence by
Vázquez Montalbán: “Football
is a religion in search of a
God.” Faced with a design
of such significance, these
architects say that they have
not seen themselves “before
a common nor a singular
building, but accepting a
commission full of symbolism,
history and passion”. In
fact, applying Vázquez
Montalbán’s sentence to
architectural purposes,
Fenwick and Iribarren have
come to the conclusion that
“the effect on our society of
the construction of a football
stadium is, for many reasons,
similar to the effect cathedrals had in medieval
cities”. That is why “many of the emotional,
social or urban values of cathedrals have had
a certain echo in the new stadiums planned in
recent years”, they add. Thus, faced with the
construction of a new football field, Reid Fenwick
& Partners has followed several parameters: it
has to be a singular building, with a powerful
and unique architecture, only possible in this
place and in this location; it has to make its
parishioners proud and extract respect from
the followers of rival teams, should be humble
before its predecessor, but also start with new
energies to take over from and pursue the best
achievements for the Football Club. For the
architects, “the challenge of sports architecture
is unique. They are muscular buildings with
iconographic shapes in which a multitude of
original solutions are captured”. They quote as
examples the stadiums Allianz Arena (Germany)
and the headquarters of the Olympic Games in
Beijing, both by the firm Herzog & de Meuron.

VALENCIA FOOTBALL CLUB: A
stadium for 75,000 spectators
and with a budget of over 240
million euros (its completion
is scheduled for the 20092010 season), it can be
considered one of the most
spectacular in Spain and in the
world. The project takes as
its base the city of Valencia’s

plan, creating on its threedimensional shape a real-scale
distortion of the city districts,
each captured on big-sized
tectonic plates of bored
aluminium. As the leitmotiv
that unites it all, is the symbol
of the Turia river, flowing over
the building and breaking the
symmetry of the net form.

Ortiz-León

Carlos Lamela
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“E

nvironmental and sustainable
b u i l d i n g s a re d o u b t l e s s l y
profitable”. So bluntly express
themselves Íñigo Ortiz and Enrique León,
from the firm Ortiz-León Architects. They
know about the matter, and they know a great
deal. Thus has been proved by one of their
most emblematic projects, Sanitas’s Head
Office, in Campo de las Naciones (Madrid),
an office building
over five years old,
conceived from its
origin with a strong
ecologic image and
which represents the
maximum exponent
of the international
environmental
and sustainability
criteria currently
i n fo rce d e f i n e d
by the U.S. Green
Building Council in
its criteria for LEED
energy certification (Leadership Energy
and Environmental Design). For this reason,
the Town Council of Madrid received the
only special mention for a bioclimatic
building in the 2002 awards, and it was
selected among the projects presented
at the international 2002 Green Building
Challenge Oslo conference as part of the
representation headed by the Spanish
Ministry of Promotion and the Higher Council
of Architects Association in Spain.
We must notice that the building is “free
of plaster” — this material, in a future
demolition, would adulterate cement, and
this could not be recycled — and the high
environmental quality of the workplaces,
opened onto landscaped courtyards with
water fountains and dense gardens, as
well as a botanical species guide. All this is
surprising and contrasts with the adjacent
buildings, in which asphalt and surfaced
pedestrian spaces prevail.

C

SANITAS’S HEAD OFFICE:
The greatest effectiveness
that this building stands for
is energy savings, reaching
over 40 per cent, thanks not
only to its thermic isolation
and North-South orientation,
but also to its environmental
control systems and the use
of courtyards as “energy
mattresses” in transitional
seasons — as “greenhouses”
in winter and as “isolation
mattresses” in summer.
There is also effectiveness
in water saving, for all
bathroom fittings are of low
consumption and the water
is heated by the 24-hour air
conditioning for the building’s
computer centre. As a result,
the building boasts a great
architectural and innovative
quality.

arlos Lamela, co-founder, partner,
Executive President, co-architect and
person in charge of the projects at
Studio Lamela Ltd is well aware that “health
has become one of the main concerns in our
current society”. For this reason, his design of
the Care Centre for Alzheimer Patients of the
Reina Sofía Foundation (Madrid), is based on
so-called “therapeutic architecture”, a concept
in which not only architects play a part, but
also all the people involved in the care of
patients, and whose architectural healthworks
are understood as “a combination of art and
technique in order to provide patients with
a feeling of wellbeing and warmth thanks to
its aesthetics, never forgetting along the way
notions as essential as functionality that all
health centres must have”.
This centre is an accurate reflection of
architecture adapted to disease, an expression
of a new architectural sensibility that has been
able to provide an answer to the challenge
of joining clinic, social, family and research
interests. Aware of the importance of the
project’s humanisation, the architects of this
studio got to know the concerns and needs
of medical professionals, caregivers and, of
course, families; and always based on the
principle of therapeutic architecture, which
stresses design with disease in mind.

HEALTH CARE CENTRE FOR
ALZHEIMER PATIENTS OF THE
REINA SOFÍA FOUNDATION:
With a surface of 12,693
square metres, a budget of
18,000,000 euros and 144
rooms for 156 residents, this
centre — built in 2003 — has
been able to adapt to the
disease without neglecting
the needs of the medical
teams in a health centre.
Besides, it incorporates soft
shapes, ample spaces, colours,
lights, materials and warm
textures, together with the
essential company of gardens
and green areas, which act
as a therapeutic addition
to comfort patients. The
result achieved raises this
architecture to a therapeutic
level.

Gaspar
Sánchez Moro
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T

he multi-functional senior citizens
centre in Calle Pablo Picasso of
Alcobendas (Madrid), the result of
an architectural tender called and awarded
by the Town Council of this city to answer
the need for service and attention to senior
citizens in the urban centre, is the project
proposed by the architect Gaspar Sánchez
Moro. This choice was made, as he puts it,
“for the singularity of intervening in a highly
consolidated urban centre and creating a
configuration both formal and functional that
fits into the urban fabric and answers the
needs of the programme”.
The building was built on a large plot
owned by the Town Council, and its planning
included a three-storey underground car park
for residents and three further floors of car
park on surface. It has a central courtyard
for multiple uses and a roof with a garden.
Its uses and spaces are those of an Adult
Day Health Centre, a Rehabilitation Centre,
Therapy Rooms and other services attached
to the building’s global use.
Due to the scarce free space, for the building
site is in the middle of an urban centre,
the architect placed the open-air uses and
activities in a central courtyard, and fitted the
building’s roof with pergolas and a garden.
In addition, we mustn’t forget that when
designing the
b u i l d i n g , G a s pa r
Sánchez Moro
took into account,
concerning facilities
and
facades,
“elements for saving
energy and high
sustainability”.

T

MULTI-FUNCTIONAL SENIOR
CITIZENS CENTRE: With a
total surface of 5,700 square
metres on surface and 5,200
square metres underground,
the works were completed
last year. The material used
on the façade is a laminate
of stoneware with aluminium
metalwork, and the interior
façade was covered with a
curtain-wall. In the interior
of the building, porcelain
materials, continuous PVC and
melaminic laminates on walls
and joineries have been used.

he Thader Commercial Centre
(Murcia), jointly created by CMP
Architects and the architect Marcelo
Vega Nieto, is for architect Federico Carvajal
“a distinct proposal and a landmark in the
field of Commercial Centre design in Europe.
A singular commitment to innovation in the
treatment of spaces and the relationships
among them from the viewpoint of
commercial effectiveness, providing a new
language and a special philosophy of design
to a sector recently lacking in ideas for
renewal”, states Carvajal.
The main characteristic of this commercial
building is that it offers to its users, clients and
citizens interior and exterior spaces with a
great visual richness and a strong personality.
This architectural character, added to the
commercial proposal understood as a circuit,
encourages users to enjoy, contemplate and
understand the surrounding architecture.
Thus is how the architect describes this
project, as architecture that meets its
function and that, in addition, provides the
added values of beauty, surprise and being
a referent for the senses. With this aim, says
this architect also in charge of the Technical
Coordination of the Metrovacesa Area Project
Department for Commercial Centres, “it was
planned, and this is its success and its great
value”.
Together with Metrovacesa, the developer,
Federico Carvajal conducted a specific and
painstaking study of the different spaces
within a coherent and unitary set. For all
involved, it represents an important work of
which they all feel proud. “The efforts and
troubles we encountered on our way, which
have been many, are now made up for by the
result at last offered to the city of Murcia and
its whole region”, he concludes. Carvajal has
also collaborated on different studies and
projects for new buildings and improvements
of Commercial Centres with the companies
Arquintec and Cabeza Sastre — being the
Technical Director of the latter. /

THADER COMMERCIAL CENTRE:
From an analysis of outlines,
empty spaces, lights and
shades, volumetric and formal
plays, scales, proportions,
materials and environs, this
architectural complex was
born with 132,000 square
metres for offices and 77,000
square metres for commercial
activities. The paving requires
special mention, made with
Ston-Ker pieces that add
to its spatial definition and
understanding.

The centre is configured
on two levels around
three significant squares
— two of them in the open.
In these spaces, leisure
and commercial activities
intermingle with formal
architectural elements,
extremely unusual
perspectives, water and green
areas and a deliberate allusion
to the building’s geographical
location.
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SPACES

The result of the project, as the interior designer
Hervé Isabey puts it, is “a contemporary and cosy
style, using the latest novelties in coverings from the
Porcelanosa Group, which can integrate to perfection
into an 18th-century construction”.
“Our idea was to propose quality materials in a way
that was not ostentatious, with sober shades
and different colours for each room”, the interior
designer of this project points out concerning the
design of the rooms.

TRÈS CHIC

This old Italian-style mansion, wholly restored and reconverted into a hotel, is hidden in
the beautiful and natural scenery of Sampans, a small French town.

The Mont Joly Palace holds within its
walls contemporary interior decoration and
a cosy atmosphere that allows guests to
take full advantage of the countryside’s
quietness, as well as to taste the delicious
local recipes and enjoy some sophisticated
relaxation through chromotherapy. This
small Italian-style palace built in the 18th
century was reconverted into a hotel in the
late 90s. It is managed by a married couple,
Catherine and Romuald Fassenet — the latter
awarded as “Best Worker in France” in 2004.
Before starting its renewal, the building was
crumbling, and this called for an integral
restoration. To this end, the owners contacted
the architect Jean Michelle Brouillat and the
interior designer Hervé Isabey, to whom
they entrusted the project to provide the old
mansion with new splendour: a joint work
with the Fassenet couple that has resulted
in a perfect combination of history and
modernity.
To t h e c h a n g e u n d e rg o n e by t h i s
magical place the Porcelanosa Group has
also contributed, since a varied choice of
pavements from this Spanish firm have
been chosen for the floorings. The project
has respected the ample spaces — an
example being the dining room that opens
to the vistas, blurring the limits between the
inside and the outside of the house. Thus,
the fragrance and sounds of the town can
come into the walls of the building. We must
highlight one of the lounges — formerly, the
kitchen of the mansion — and the impressive
staircase leading to the bedrooms. The hotel
has a total of seven rooms, each with its
own atmosphere. All have in common the
modernity of lines and a concern for detail.
In the bedrooms, every detail contributing

ABOVE: A flooring of ceramic
tile in grey with matt finish has
been laid in the restaurant. It
is the model Tablón Antracita,
measuring 19.3 x 120 cm.
LEFT: After coming down
the staircase, the lounge
stands out decorated with
natural stone from L’Antic
Colonial, model Val D’Aran
Caliza (measurements, 44.6
x 44.6 cm), and combined
with the Arties Caliza model
(measurements, 33.3 x 33.3
cm), both from Venis.
BELOW: The parquet, Oak Dune
model from L’Antic Colonial,
provides the bedroom with a
sense of warmth. All models
are from Porcelanosa.
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ABOVE: The interior of one of
the bedrooms. The floor is in
natural wood, similar to the
Maple Residence model with
a bevel, from L’Antic Colonial.
In the bathroom, a ceramic
pavement has been used
— the Osaka Antracita model,
measuring 59.6 x 120 cm.
LEFT: For this bedroom, the
Planed Oak Jute natural
parquet with a bevel, from
L’Antic Colonial (17.3 x 220.1
cm), has been chosen.
BELOW: Bathroom covered with
the model Inverness, combined
with Vitreo Inverness. All
models are from Porcelanosa.

to add more comfort has been paid due
attention: the quality of the linen and the
generous dimensions of beds and pillows
are examples of this. This is the ideal place
to enjoy a sweet and pleasant awakening.
In addition, the bathrooms are fitted with
hydromassage baths or massage columns.
The charm of the place is in tune with its
owners and the courteous service by the
personnel. Another of the most remarkable
assets of this hotel is its cooking, rich in
regional products: seasonal game, poultry,
wild perch, freshwater crayfish, hazelnuts… “I
love to create a simple and understandable
cuisine, even if it is complicated to cook,”
explains Romuald Fassenet. All the creativity
of this chef lies in harmony and his search for
balance — honest cooking that was awarded
with a Michelin star in 2006, and to which an
exquisite wine list is added. /

un SPA en tu propio hogar
home, un concepto de
spa
personalizado
para
que puedas disfrutar en
la intimidad de tu propio
hogar
de
un
espacio
único donde el bienestar físico
y
mental
es
posible
gracias a los efectos del agua
sobre el cuerpo.

spa

Un lugar donde poder escapar
de la rutina diaria, relajarte
y poder apreciar agradables
sensaciones. spa home te
sumerge en experiencias muy
agradables y únicas para que
disfrutes al máximo de tu
tiempo libre.

Ctra. Villarreal-Puebla de Arenoso, km.1 · P.O./Box 372 - 12.540
Villarreal (Castellón - Spain)
Tel.: +34 964 50 64 64 · Fax Nac. 964 50 64 81
www.system-pool.com / system-pool@system-pool.com

Text: SUKEINA AALI-TALEB
Photos: MARCOS MORILLA
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PROJECTS FIDMA INSTITUTIONAL PAVILION

A CUBED

SPACE
T

ABOVE AND LEFT
The facades of the Institutional
Pavilion of the Asturias
Principality are made of
ceramic pieces. The model
Project White from Venis,
Porcelanosa, has smooth and
flake finishes, with hidden
iron cramps. These facades
are completed with a glazed
area, made in pieces of glass
placed like the ceramic ones
and covered in vinyl, allowing
a view from the interior and
blurring with the ceramic
viewed from the exterior. The
construction has been selected
for the Exhibition of the 19th
Edition of the Asturias Awards
for Architecture.

his sculptural cube, located in the
precincts of Gijón’s trade fair, is
a project by the architects Pedro
Fernández Guerrero and Manuel García García.
With a surface of nearly 1,800 square metres
and a budget close to 2,460,000 euros, this
impressive blunt-profile pavilion has a structure
that allows for the flexibility of spaces and the
diversity of services offered here all the year
round. Whereas its exterior image may be
“quite closed” at first sight, its pleasant interior
has an image characterised by its spaciousness,
and very bright with the natural light coming in
through the ceiling skylights. “The construction
of the building, its articulation in several cubical
volumes with different floors and heights, is a
tribute of formality to the functionality required
by changing habitats,” the architects point out.
In addition, the environs can be highlighted
as important and decisive. The arrangement
is characterised by the heterogeneity of the
different pavilions, each one claiming its own
singularity. Thanks to its bold silhouette and
its versatile façade, this cube has gained the
full glare of publicity. Thanks to the material
chosen for the façade — ceramic pieces from
Porcelanosa Group with smooth and flaked
textures — the play of clair-obscure painted
on the facades by the changing incidence
angles of the sun throughout the day is
captured. “The use of a traditional material like
ceramics offered suggestive surprises about its
expressive ability that were hardly imaginable
a priori,” conclude its authors. /

Text: MARTA SAHELICES
Photos: GONZALO AZUMENDI
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PROJECTS AIALA SCHOOL

HAUTE

CUISINE

OPPOSITE: The school’s
façade; entry to the complex;
and a fragment of the flooring,
model Factory Bali, from
Porcelanosa. Measurements:
59.6 x 59.6 cm.
RIGHT: Main dining room,
in which the black floors
contrast with white tables,
chairs and objects; the bar
— designed in Corian — the
bottle display stand has been
made to measure; a detail of a
plant; one of the walls in which
how the steel is the great star
of the space can be perceived;
dining room as viewed from
the staircase; and a multi-use
classroom, where the students
learn to cook helped by the
kitchen range professionals.

T

he AIALA Catering School, founded
by Karlos Arguiñano in 1996, has
recently moved its facilities to the
Talaimendi complex, in Zarauz. A complex
designed to the taste of this Basque chef,
who has counted on the experience of
the Porcelanosa Group for the touch of
excellence and quality needed by an
establishment such as this: beauty for its
common spaces — it contains the restaurant
Arguiñano Anaiak, with capacity for 220
guests at the tables — and functionality for
the school areas — where lessons and an
extramural course in European Gastronomy
are taught. Both in the teaching centre and in
the restaurant, floors are made in black tones
that contrast with the pure white of furniture
and objects. One of the kitchens, whose top is
made of Decoran Glass made in Germany, can
be seen from the main dining room through
a pane, and in the other kitchen, glazed tiles
have been put over rustproof steel skirting
boards in order to achieve a watertight effect
that eases the cleaning of the facilities. The
bar has been designed in Corian, and a madeto-measure bottle display stand has been
built, indirectly lighted with LEDS so as not
to overheat the drinks. /

ABOVE: The AIALA Catering School, official centre recognized and
endowed with public funds from the Department of Education of the
Basque Government, offers intermediate-level training courses, an
extramural course in European Gastronomy, and different short-duration
courses. It is made up of two multi-use classrooms, an audiovisual
library and lounge, a cafeteria, a central-industrial kitchen and the
kitchen’s restaurant, apart from a dining room offering restaurant
service for 40 people from Mondays to Fridays at lunchtime.
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EXPANSION

Porcelanosa
comes
to El Ejido
ABOVE: Exhibition space in the
Porcelanosa shop at El Ejido; a
façade of the building.
LEFT: A thank-you cocktail
party offered by the Brand to
those attending the opening
of Porcelanosa’s exhibition in
El Ejido, Almería.

“We hope that this shop becomes the
most important one in the province and the
benchmark for Porcelanosa Almería.” Thus
Iban de la Casa, Managing Director at Almería,
blatantly expressed himself concerning the
inauguration of the recently opened exhibition
of the Porcelanosa Group in El Ejido. Local
personalities, Brand directors and many guests
were involved in the presentation of its 1,800
square metres.

A new shop in
La Mancha

In the heart of the Pyrenees
With the aim of increasing its business outside the purely national
scope, the Porcelanosa Group has opened a new Materials Pirineu
shop in Andorra. With a privileged location in the city, the new shop
intends to become a benchmark for the professionals in the sector, as
well as for architects and interior designers.

Antonia Dell’Atte accompanied
by two directors from
Porcelanosa Materials Pirineu,
at the opening of the new
exhibition in Andorra.

With an overall surface of 3,000
square metres (divided into two
floors), the Porcelanosa Group’s
new shop-exhibition hall in Ciudad
Real joins the shops in Albacete and
Cuenca in order to offer the most
complete service to the demanding
public of Castilla-La Mancha. This
shop will have a section devoted to
visitors, and another that will serve as a
warehouse and a car park so that access
to the facilities is more convenient.
In addition, the Porcelanosa Group
has ensured that they have a welltrained staff of professionals to attend
to customer requests.
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PORCELANOSA IN BARCELONA

T

he Porcelanosa headquarters in
Barcelona — opened last year in June
— has a space of 1,349 square metres
distributed over two floors. The Malagrida
Palace is the emblematic building where the
premises are located. This property — a work
by the architect Joaquim Codina i Matalí — is
in no. 27 Paseo de Gracia, one of the most
commercial streets of the city, and right on
the Art Nouveau route. With a rectangular
area, the shop occupies the mansion’s ground
floor and basement. In order to recover its old
splendour, Porcelanosa Group commissioned
the renewal to the architecture studio BBG
— Bernardo Bugeda García. Because it
is a historical building, the renovation has
respected the façade, just cleaning the stone.
Equally, the halls have preserved their panelled
ceilings and their paintings. The result is a
shop that occupies an architectural jewel,
where the visitor will find the latest products
from Porcelanosa Group. /

The ground floor and
basement of the building are
the area for the exhibition
and sale of flooring materials,
bathrooms, kitchens and
accessories from the
Porcelanosa Group. We must
highlight the spectacular
façade and the arty forged
iron lighting fittings in the
hall, as well as their marble
walls, stucco work, grills,
elegant frescoes and panelled
ceilings that decorate its
interior. Both floors are
connected through two central
escalators, whose lighting
alternates orange and blue
tones. In the display area
the different atmospheres
are distributed in an orderly
fashion, and all the products
from the eight companies
making up the group are
shown: Porcelanosa, Venis,
L’Antic Colonial, Gamadecor,
System-Pool, Butech, Noken
and Ceranco.

The Porcelanosa Group opens new
headquarters in a singular building on
Paseo de Gracia. The eight brands of the
Group offer all novelties in the different
spaces of its two ample ﬂoors.
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ADDRESSES

■ ÁLAVA

■ ASTURIAS

JORGE FERNÁNDEZ CERÁMICAS
VITORIA Los Herrán, 30.
Tel. 945 254 755 - Fax 945 259 668
Urartea, 28. Pol. AliI Gobeo.
Tel. 945 244 250 - Fax 945 247 877
■ ALBACETE
PORCELANOSA
Pol. Campollano. Antigua Ctra.
Madrid, s/n. Tel. 967 243 658
■ ALICANTE
PORCELANOSA
ALICANTE Calle del Franco. Pol.
Las Atalayas, p. VI. Tel. 965 109 561
ALCOY Oficina Cial. Isabel
La Católica, 1. Tel. 965 333 758
Fax 965 333 767
Avda. Valencia, 34. Tel. 965
332 028
ALTEA Carrer Bon Repós, s/n.
Edif. Glorieta I. Tel. 965 841 507
BENISSA Pla dels Carrals, s/n.
Tel. 965 730 419
CALPE Avda. Ejércitos Españoles,
Apolo VII, Local 10.
Tel. 965 839 105
DENIA
FONTANERÍA LLACER
Oficinas, Almacén y Dpto. Técnico
Pol. San Carlos 8-9 Tel. 965 781 635. Tienda y
Exposición Pedreguer, 10-12
ELCHE Ctra. Alicante, Km. 2.
Tel. 966 610 676 - Fax 966 610 700
ELDA Avda. Mediterráneo, 20-22.
Tel. 966 981 594 - Fax 966 981 285
JAVEA Partida Pla, 79.
Tel. 965 791 036
SAN JUAN Ctra. Valencia, Km. 88.
Tel. 965 656 200
Fax 965 655 644
TORREVIEJA Avda. Cortes
Valencianas, 58. Tel. 966 708 445
■ ALMERÍA
PORCELANOSA
ALMERÍA Avda. Mediterráneo, s/n.
Tel. 950 143 567 - Fax 950 142 067
EL EJIDO Ctra. San Isidro, 117.
Tel. 950 483 285
Fax 950 486 500
HUERCAL OVERA Pza. Almería, 8.
Tel. 950 470 199 - Fax 950 616 023
ROQUETAS DE MAR Ctra. Alicún,
Km. 142. Tel. 950 325 575
Fax 950 338 651

GARCÍA MILLÁN
OVIEDO Cerdeño, s/n.
Tel. 985 113 696
AVILÉS Gutiérrez Herrero, 11.
Tel. 985 549 744
Fax 985 544 543
PORCEASTUR
GIJÓN Avda. Constitución, 2.
Tel. 985 171 528 - Fax 985 170 355
■ ÁVILA
PORCELANOSA
ÁVILA Pol. Ind. Vicolozano, p. 2.
Tel. 920 259 820 - Fax 920 259 821
■ BADAJOZ
PORCELANOSA
BADAJOZ CN-V Madrid-Lisboa,
Km. 399. Tel. 924 229 144
Fax 924 229 143
MÉRIDA Pol. Princesa Sofía.
Tel. 924 330 218 - Fax 924 330 315
■ BALEARES
PORCELANOSA
PALMA DE MALLORCA Pol. Son
Castello. Tel. 971 430 667 Fax 971 297 094
Avda. Alexandre Rossello, 34.
Tel. 971 433 796
INCA Carrer Pagesos, s/n Pol. Ind.
Inca. Tel. 971 507 650
Fax 971 507 656
IBIZA St. Antoni de Portmany.
Pol. Montecristo, s/n. Ctra. IbizaSan Antonio. Tel. 971 317 292
TOLO FLORIT
MENORCA Ciudadela. Polígono,
Calle F-59. Tel. 971 384 411
A. PELLICER
MENORCA Mahón. Polígono, Av.
Cap de Cavallería. Tel. 971 352 300
■ BARCELONA
PORCELANOSA CATALUNYA
L´HOSPITALET Carrer Ciències, 65.
Gran Vía L´H. Tel. 932 642 500
■ BIZKAIA
BILBU
AMOREBIETA Barrio Boroa, s/n.
Tel. 946 731 158 - Fax 946 733 265
BILBAO Iturriaga, 78.
Tel. 944 113 018
Henao, 27. Tel. 944 240 576
Alameda Recalde, 39-41.
■ BURGOS
LA BUREBA
MIRANDA DE EBRO Camino Fuente

Basilio, s/n. Tel. 947 323 351
■ CÁCERES
PORCELANOSA
CÁCERES Ctra. Cáceres-Mérida,
Km. 0,5. Tel. 927 236 337
927 236 254
AZULEJOS ROMU, SA
PLASENCIA Avda. Salamanca, 66.
Tel./Fax 927 423 361
■ CÁDIZ
PORCELANOSA
CÁDIZ Avda. José León Carranza,
esq. Plaza Jerez. Tel. 956 205 622
PTO. DE STA. MARÍA Ctra. MadridCádiz, Km. 654. Pol. Ind. El Palmar.
Tel. 956 540 084/083
SAN FERNANDO Pol. Tres Caminos,
s/n. Tel. 956 592 360
JEREZ DE LA FRONTERA Parque
Empresarial. CN-IV.
Tel. 956 187 160
ALGECIRAS Ctra. Málaga, Km. 109.
Tel. 956 635 282 - Fax 956 635 285
■ CANARIAS
PORCELANOSA
LAS PALMAS Avda. Mesa y
López, 61. Tel. 928 472 949
Fax 928 472 944
SANTA CRUZ DE TENERIFE Avda.
Tres de Mayo, 18. Tel. 922 209 595
SANTA CRUZ DE LA PALMA
Abenguareme, 3. Tel. 922 412 143
LOS LLANOS DE ARIDANE Las
Rosas, s/n. Tel. 922 461 112
Fax 922 461 166
■ CANTABRIA
PORCELANOSA
SANTANDER Avda. Parayas, s/n.
Tel. 942 352 510
Fax 942 352 638
TORRELAVEGA Boulevard
Demetrio Herrero, 1.

Tel. 942 835 026
■ CASTELLÓN
PORCELANOSA
CASTELLÓN Asensi, 9.
Tel. 964 239 162
VILLARREAL Ctra. Villarreal-Onda,
Km. 3. Tel. 964 506 800
Fax 964 525 418
VINAROZ Ctra. N-340, Km. 141,4.
Tel. 964 400 944
Fax 964 400 650
■ CIUDAD REAL
PORCELANOSA
CIUDAD REAL Ctra. de Carrión, 11.
Tel. 926 251 730 - Fax 926 255 741
ALCAZAR DE SAN JUAN Corredera,
56. Tel./Fax 926 546 727
■ CÓRDOBA
PORCELANOSA
CÓRDOBA CN-IV, Km. 404.
Pol. Torrecilla. Tel. 957 760 024
LUCENA Egido Plaza de Toros, 35.
Tel. 957 509 334 - Fax 957 509 166
■ CUENCA
PORCELANOSA
Hermanos Becerril, 6. Bajos.
Tel. 969 233 200
■ GRANADA
TECMACER, S.L.
ARMILLA Avda. San Rafael.
Tel. 958 253 081 - Fax 958 183 367
■ GUIPÚZCOA
BELARTZA CERÁMICAS, S.L.
SAN SEBASTIÁN Pol. Belartza.
Fernando Múgica, 15.
Tel. 943 376 966
■ HUELVA
PORCELANOSA
HUELVA Ctra. Tráfico Pesado, s/n.
Pol. La Paz. Tel. 959 543 600
LEPE Ctra. Huelva-Ayamonte, s/n.
Tel. 959 645 011 - 959 384 200
BOLLULLOS DEL CONDADO Avda.
28 de Febrero, 200.
Tel. 959 413 820
■ HUESCA
PORCELANOSA
Pol. Sepes - Ronda La Industria
1-3. Tel. 976 242 738
Fax 974 242 676
■ JAÉN
PORCELANOSA
JAÉN Pol. Olivares. Ctra. BailénMotril, Km 323. Tel. 953 280 757
ÚBEDA Don Bosco, 25.
Tel. 953 755 008
LINARES Avda. de Andalucía, 13.
Tel. 953 607 035 - Fax 953 607 705
■ LA CORUÑA
PORCELANOSA
SANTIAGO DE COMPOSTELA
General Pardiñas, 13-bajo.
Tel. 981 569 230
Avda. Rosalía de Castro, 129.
Tel. 981 530 900 - Fax 981 530 901
JOSÉ OTERO S.A.
Alto del Montouto-Ctra de La
Estrada, Km 3. Santiago.
Tel. 981 509 270
SUMINISTROS VIA-MAR

LA CORUÑA Avda. Finisterre, 11.
Tel. 981 279 431
BETANZOS Avda. Fraga Iribarne,
s/n. Tel. 981 772 190
ALMACENES NEIRA
EL FERROL Ctra. Catabois, 258.
Tel. 981 326 532
ORTEGAL BAÑO
ORTIGUEIRA Ld. Cuina. Ctra.
Comarcal 642. Tel. 981 400 880
■ LA RIOJA
RIOJACER
LOGROÑO Avda. de Burgos, 43.
Tel. 941 286 021 - Fax 941 202 271
■ LEÓN
PORCELANOSA
LEÓN Fray Luís de León, 24.
Tel. 987 344 439
S. ANDRÉS DEL RABANEDO Ctra.
León-Astorga, Km. 3,5.
Tel. 987 801 570/571
PONFERRADA Pol. Ind. del
Bierzo, p. 5. Tel. 987 456 410
Fax 987 402 155
■ LLEIDA
MATERIALS PIRINEU
LA SEU D’URGELL Ctra. de Lleida,
28. Tel. 973 351 850
Fax 973 353 410
■ LUGO
ALMACENES BAHIA S.L.
FOZ Maestro Lugilde, 6.
Tel. 982 140 957
ARIAS NADELA COMERCIAL S.L.
LUGO Tolda de Castilla, s/n.
Tel. 982 245 725
■ MADRID
PORCELANOSA
LEGANÉS Avda. Recomba, 13. Pol.
La Laguna. M50, s. 53.
Tel. 914 819 202
MADRID Alcalá, 514. Tel. 917 545 161
Ortega y Gasset, 62.
Tel. 914 448 460
ALCOBENDAS Río Norte.
Tel. 916 623 232
ALCORCÓN CN-V, Km. 15,5.
Parque Oeste. Tel. 916 890 172
■ MÁLAGA
PORCELANOSA
MÁLAGA Avda. Velázquez, 77.
Tel. 952 241 375 - Fax 952 240 092
ANTEQUERA Río de la Villa, 3.
Polígono. Tel. 952 701 819
MARBELLA Ricardo Soriano, 65.
Tel. 952 826 868
Fax 952 822 880
■ MELILLA
PORCELANOSA
MELILLA Paseo Marítimo Mir
Berlanga, s/n. Tel. 952 696 174
■ MURCIA
PORCELANOSA
LORCA Ctra. de Granada, 127. Pol.
Ind. Los Peñones. Tel. 968 478 130
CARTAGENA c. Belgrado, 8, Pol.
Industrial Cabezo Beaza 30395
ESPINARDO Ctra. Madrid-Murcia,
Km. 384,6. Tel. 968 879 527
YECLA Avda. de la Paz, 195.

Tel. 968 718 048 - Fax 968 718 048
CARAVACA DE LA CRUZ Avda. Ctra.
Granada, 20. Tel. 968 705 647
■ NAVARRA
MONTEJO CERÁMICAS
PAMPLONA Navas de Tolosa, s/n.
Tel. 948 224 000
Fax 948 226 424
MUTILVA BAJA Pol. Ctra. Tajonar,
calle-A, Naves 2-4.
Tel. 948 239 065
TUDELA Ctra. Tudela -Tarazona.
Pol. Ctro. Servicios.
Tel. 948 848 365
CERÁMICAS CECILIO CHIVITE
CINTRUÉNIGO Variante N-113,
Polígono. Tel. 948 811 973
■ OURENSE
GREMASA Ctra. de la Sainza, 48,
bajo. Tel. 988 237 350
■ PALENCIA
CANTALAPIEDRA
PALENCIA Juan Ramón Jiménez,
4-6. Tel. 979 706 421
Fax 979 702 652
■ PONTEVEDRA
GREMASA MOS
VIGO Urzaiz, 13. Tel. 986 224 100
SANEAMIENTOS ROSALES
VIGO García Barbón, 139-B.
Tel. 986 228 806
SEIJO-MARÍN Doctor Otero Ulloa, 1.
Tel. 986 702 041 - Fax 986 702 080
■ SALAMANCA
PORCELANOSA
VILLARES DE LA REINA Pol.
Villares. Ctra. SalamancaValladolid, Km. 2,2.
Tel. 923 243 811 - Fax 923 123 414
■ SEGOVIA
SEGOCER
SEGOVIA José Zorrilla, 134.
Tel. 921 444 122
EL ESPINAR Ctra. Madrid-La
Coruña, Km. 64. Tel. 921 172 426
■ SEVILLA
PORCELANOSA
SEVILLA Avda. de Andalucía, 3.
Tel. 954 579 595 - Fax 954 578 304
TOMARES San Roque, s/n.
Pol. El Manchón. Tel. 954 152 792
DOS HERMANAS Parque Cial. Zona
Dos. Dr. Fleming, 45.
Tel. 955 663 558
HERNÁNDEZ CARBALLO S.L.
LORA DEL RíO Betis, s/n.
Tel. 955 800 473 - Fax 955 801 439
■ SORIA
PORCELANOSA
Pol. Las Casas-II. Calles A y J, p.
201. Tel. 975 233 228
Fax 975 232 188
■ TERUEL
PORCELANOSA
ALCORISA Marqués de Lema, 76.
Tel. 978 883 074
GARGÓN
TERUEL Pol. La Paz, p. 143-144.
Tel. 978 609 661
■ VALENCIA
PORCELANOSA
VALENCIA Colón, 50.
Tel. 963 530 491
Colón, 56. Tel. 963 530 230
Prolongación Paseo Alameda, 51.
Tel. 963 319 098 - Fax 963 306 722
ALBUIXECH Avda. Mediterráneo, 6,
Pol. Ind. Mediterráneo.
Tel. 961 417 227
GANDÍA Ctra. Gandía-Valencia, Km.
1. Pol. El Alcodar. Tel. 962 954 105
SEDAVÍ Avda. Mediterráneo, s/n.
Zona Comercial de Sedaví.

Tel. 963 185 021
PATERNA Heron City, Pista
Ademuz, 5-6. Tel. 963 160 348
Fax 963 160 599
■ VALLADOLID
CANTALAPIEDRA
VALLADOLID Don Sancho, 5.
Tel. 983 217 925.
Don Sancho, 9. Tel. 983 217 921
Ctra. de Soria A24, Km 5.
Tel. 983 217 010 - Fax 983 200 921
■ ZAMORA
PORCELANOSA
ZAMORA Avda. Cardenal Cisneros,
s/n. Tel. 980 519 283/865
Fax 980 529 404
BENAVENTE Avda. Federico Silva,
124. Tel. 980 634 042
Fax 980 633 766
■ ZARAGOZA
PORCELANOSA
ZARAGOZA Autovía de Logroño,
Km, 2. Tel. 976 403 131
Fax 976 300 094
Pol. Ind. Plaza. Taormina, 2.
Tel. 876 269 500
Fax 876 269 388

INTERNATIONAL
ALBANIA Tirana
ALGERIA Oran
ARGENTINA Buenos Aires
AUSTRALIA Adelaide/
Brisbane/ Buddina/
Launceston/ Melbourne/
Newcastle West/ Perth/ Sydney/
Victoria
AUSTRIA Graz/ Linz/ Salzburg
AZERBAIJAN Baku
BAHRAIN Manamah
BELGIUM Heist-op-den-berg
BERMUDA Pembroke
BOLIVIA Santa Cruz
BOSNIA-HERZEGOVINA
Citluk
BRAZIL Parana
BULGARIA Petric/ Sofia
BYELORUSSIA Homel/
Minsk
CHANNEL ISLANDS
Jersey
CHILE Santiago de Chile
CHINA Fuzhou/ Guangzhou/

Hong Kong/ Shanghai/ Shenzhen
CYPRUS Limassol
CAMEROON Douala
CANADA Mississauga/
Moncton/ Montreal/ Vancouver
COLOMBIA Cali
CONGO REPUBLIC
Kinshasa
COSTA RICA San José
CROATIA Jankomir/ Split/
Zagreb/ Dubrovnik
CZECH REPUBLIC Liberec/
Prague/ Brno
DENMARK Glostrup
DOMINICAN REPUBLIC
Santo Domingo
DUBAI Al-Karama
ECUADOR Guayaquil/ Quito
EGYPT Cairo
EL SALVADOR San Salvador
ESTONIA Tallinn
FRANCE Angers/ Ajaccio/
Aulnays-sous-Bois/ Avignon/
Bastia/ Besançon/ Blois/ Brest/
Bordeaux/ Cholet/ Coignières/
Colmar/ Dijon/ Strasbourg/ Flers/
La Baule/ La Roche-sur-Yon/
Le Mans/ Lille/ Lyon/ Lorient/
Marseilles/ Melun/ Mondeville/
Montigny/ Montpellier/ Mulhouse/
Nantes/ Nîmes/ Orleans/ Reims/
Rouen/ Toulouse/ Tours/ Valence/
Vannes
FRENCH GUIANA Cayenne
GEORGIA Tbilisi
GERMANY Aachen/
Aschaffenburg/ BergischFahrland/ Boffzen/ Bottrop/
Bruchsal/ Burgstädt/ Crailsheim/
Dortmund/ Elterlein/ Eningen/
Erkrath/ Frankfurt/ Fulda/
Gladbach/ Görlitz/ Greiz/
Hamburg/ Ilsfeld/ Karlstadt/
Kehl/ Koblenz/ Kranichfeld/
Lichtenfelds/ Löbnitz/ Mainz/
Meschede/ Moordrecht/
Munich/ Münster/ Nordhausen/
Nuremberg/ Oberkotzau/
Radebeul/ Ronnenberg/
Schwabach/ Schwenningen/
Stuhr-Moordrecht/ Stuttgart/
Schramberg-Sulgen/ Völklinger/
Zwethau
GHANA Accra
GREECE Attica/ Thessalonica

GUATEMALA Guatemala City
HAITI Puerto Príncipe
HONDURAS San Pedro Sula/
Tegucigalpa
HUNGARY Budapest
ICELAND Reykjavik
INDIA New Delhi
INDONESIA Jakarta
IRAN Teheran
IRELAND Bangor/ Cork/
Dublin/ Navan/ Killarney/
Waterford
ISRAEL Haifa
ITALY Andria/ Bologna/
Corsico/ Patermo/ Rocca Priora/
Rome/ Sassuolo
IVORY COAST Abidjan
JAPAN Osaka
JORDAN Amman
KAZAKHSTAN Almaty
KUWAIT Safat
LATVIA Riga
LEBANON Beirut
LITHUANIA Alytus
MACEDONIA Skopje
MALAYSIA Kuala Lumpur
MALTA B’Kara
MOROCCO Casablanca/
Tangier
MEXICO Cuautitlán Izcalli
MOLDAVIA Chisinau
MONTENEGRO
REPUBLIC Bar
NETHERLANDS Venlo
NETHERLANDS
ANTILLES Saint Martin
NICARAGUA Managua
NIGERIA Lagos
NORWAY Alesund/
Kristiansand/ Minde/ Mjondalen/
Moss/ Oslo/ Rolvsoya/ Sandnes/
Skien/ Stavanger

NEW ZEALAND Auckland
PAKISTAN Rawalpindi
PANAMA Panamá City
PARAGUAY Asunción
PERU Lima
PHILIPPINES Cebu/ Manila
POLAND Bialystok/
Bielsko-Biala/ Bydgoszcz/
Czestochowa/ Gdansk/ Gliwice/
Gorzow/ Jelenia/ Góra/
Katowice/ Krakow/ Lodz/ Olsztyn/
Opole/ Szczecin/ Torun/
Warsaw/ Wroclaw
PORTUGAL Aveiro/ Melhada/
Porto/ Viseu
PUERTO RICO San Juan
QATAR
REUNION Saint Denis
RUMANIA Bacau/ Bucharest/
Constanta/ Craiova/
RUSSIA Ekaterinburg/
Kazan/ Krasnodar/ Moscow/
Novosibirsk/ Rostov-na-Donu/
Samara/ Petersburg/ Stavropol/
Tyumen/
SAUDI ARABIA Jeddah/
Raid
SENEGAL Dakar
SERBIA Belgrade/ Novi Sad
SINGAPORE Singapore
SLOVENIA Ljubljana/
Maribor
SOUTH AFRICA Durban/
Port Elizabeth
SOUTH KOREA Seoul
SWEDEN Danderyd/ Enköping/
Hässleholm/ Malmö/ Mölndal/
Sollentuna
SWITZERLAND Basel /
Bern/ Cressier/ Geneva/ Kriens/
Lanquart/ Losone/ Lucerne/
Lugano/ Schlieren
TAIWAN Kaohsiung
THAILAND Bangkok
TOGO Lome
TUNISIA Tunis
TURKEY Istanbul
UNITED KINGDOM Bristol/
Cardiff/ Colchester/ Crayford/
Croydon/ Doncaster/ Edinburgh/
Exeter/ Fulham/ Glasgow/ Leeds/
Leicester/ Liverpool/ Manchester/
New Watford/ Northampton/
Norwich/ Nottingham/ Old/
Watford/ Peterborough/ Reading/
Sheffield/ Solihull/ Southampton/
Truro/ Warrington
UKRAINE Kiev/ Kharkov/
Odessa/ Donetsk
URUGUAY Montevideo
USA Anaheim/ Cordoba/
Corona/ East Brunswick/
Farmingdale/ Huntington/ Miami/
Paramus/ Pompano Beach/ Port
Jefferson Station/ Rockville/
Sacramento/ Saddle Brooke/ San
José/ Westbury
VENEZUELA Caracas
WEST INDIES Guadeloupe/
Martinique/ Saint Bartholomew

Known as the creator of the TV show Sex and the City, whose big-screen
version has just been released, Bushnell opens for us her classical and bright
ﬂat in the city from which she drew the inspiration for her characters.
Photos: INSIDE/COVER
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AT THE HOME OF

Candace Bushnell

L
CLOCKWISE: Two different atmospheres
in the lounge, with Art Deco tables from
Laurin Copen Antiques; classical kitchen in
white; bedroom in earthen tones; bathroom
decorated with the covers of one of her
books; a detail of the reading area, with a
19th-century Venetian chaise-longe.

ove at first sight. This is what the writer
Candace Bushnell felt for this wonderful
apartment that was built back in the 20s
— seemingly, for the young Wall Street fortuneseekers of the time — in Greenwich Village, a
residential area on the west side of Manhattan
(New York). Yet changing the appearance of the
flat would not be an easy task, since in recent
years it had been used as an office. Only her
friend and interior designer Susan Forristal
would be able to turn a
space with a ceiling almost
three and a half metres
high, and with arched
windows, small bathrooms
and no wardrobes, into
a real home. This ex top
model turned interior
designer listened to all the
suggestions from Bushnell,
although she soon held the
reins of the situation. The
proportions of the space,
as well as all the weird angles, had to
be rearranged in order to make room
for the bathrooms and, of course, to
discard — “for budget reasons” — all
Candace’s eccentric ideas, such as her
absurd notion of turning the lounge
into a sort of stage for her guests.
Just as the writer herself admits: “A
good interior designer never tells her
clients that their ideas are mad.” The
Art Deco tables, a Venetian chaise-long,
a Louis XVI sofa and the rest of antique
furniture did the rest. /

